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Isperanza 
Music by Tom Armitage 

Libretto by Eddie Wildman 

Synopsis 

Seventeen-year-old Maltese teenager, Speranza has endured a living nightmare. Brutally 
raped at a party, she must find a way to live with this horrific trauma.  

With the help of Miriam, she looks inward, seeking a parallel with the Maltese legend of Il-
Madonna tal-Isperanza. But her violent and psychotic attacker is on the loose and suddenly 

fearful of the consequences.  

How can Speranza heal when her assailant is desperate to find a way to silence her? 

Duration:  60 minutes 

Roles 

Speranza  __________________________________________  Soprano 

Miriam  __________________________________________  Mezzo 

John Knight  __________________________________________  Tenor 

Ҫelik   __________________________________________  Baritone 

George  __________________________________________  Tenor 

Peter   __________________________________________  Tenor 

Lena   __________________________________________  Soprano 

Tina   __________________________________________  Soprano 

Denzal  __________________________________________  Mezzo 

Abigail  __________________________________________  Soprano 

Esther   __________________________________________  Soprano 

Carla   __________________________________________  Mezzo 

Father Camilleri __________________________________________  Baritone 

Acolyte Cassar __________________________________________  Tenor/ 
            Soprano 



Speranza - A seventeen-year-old girl, who works and lives above Miriam’s gift shop. Raped 
by Ҫelik.  

Miriam - Aunt of Lena and Tina, maternal middle-aged lady, owns a gift shop selling 
crystals, where Isperanza works as an assistant.  

John Knight - A humanist student recently returned home to Malta. Handsome and 
brimming with knightly virtues, he is a childhood friend of Lena and Tina. 

Ҫelik - Psychopathic bully, rapist and drug dealer. 

Ivy Muscat - Café proprietress; middle-aged widow seeking a husband. 

George - A teenage waiter at Muscat’s café. Bright, able and compassionate. 

Peter - An ageing night fisherman. Lonely, but has his eye on Ivy Muscat. 

Lena - The seventeen-year-old niece of Miriam, Tina’s older sister. 

Tina - The sixteen-year-old niece of Miriam, Lena’s younger sister. 

Denzal - A newspaper seller; a young boy. 

Abigail - A student; obsessed with her mobile phone. 

Esther - A tourist. 

Carla - A tourist.  

Father Camilleri - An elderly priest. 

Acolyte Cassar - A seminarian. 

- - - 

‘Isperanza’ was commission by Teatru Manoel Youth Opera and received its premiere at 
Teatru Manoel, Valletta, on 19th & 20th May, 2017.  

The performance was directed by Chris Gatt with the composer at the piano. 

© Tom Armitage 2017
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Outside Ivy Muscat's Café, early one morning. Denzal is selling newspapers.
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‹
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Mal ta- news!
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Pno.

George! Wait,
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where did you go last night? I went

7
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p
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4
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∑ ∑ ∑ ∑ ∑ ∑

Outside Ivy Muscat's Café. Ivy and George are working when Çelik enters.

Scene 3

?

GEORGE     One espresso, pronto [Notices the state of Çelik] - and some headache tablets too – and I’ll fetch a 

    glass of water, Çelik, just for you.

IVY     Speak up, George, where was Ҫelik last night?

GEORGE I saw him at the party, but he didn’t stay for long. I saw him chatting up our 'quiet local beauty'.

IVY             Her name is Speranza

GEORGE  And then there was a fight and it started going wrong. I think another student tried to dance with 

Speranza and Ҫelik didn’t like it. He argued with the student, a new boy fresh from Gozo

IVY           They’re bad enough in Malta, but they’re even worse in Gozo.

GEORGE  And Ҫelik sliced his eyebrow with a penknife. Blood – blood everywhere – lots of screaming.

Ҫelik stood there darkly smiling.

IVY What did Speranza do then? Didn't she try to get away? What did Ҫelik have to say?

GEORGE Ҫelik ignored everyone - he returned to Speranza. Demanded that she danced with him. 

Wouldn’t take ‘no’ for an answer.

IVY Under those circumstances, why did the she agree to dance? Didn’t she try to run away? 

Doesn't she know he makes drugs and deals with the low life, selling them?

GEORGE Of course not. And Ҫelik can be very persuasive, even though he’s a psycho. 

And he’s handsome. I’ve seen you admiring him.

IVY You think I’m into leather? Huh! 

GEORGE But next thing I knew, they were dancing and Speranza took a tumble. She wasn’t looking very well. 

I suspect that Ҫelik deliberately pushed her. I think he had something planned. [Sits] Anyway, he took her 

to a seat and said her ankle was twisted. Said he’d take her home on his motorbike.

U

?

(Çelik grows 

impatient) 

>

GEORGE: Your coffee. 

And your tablets.

∑

ÇELIK:
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out but came back la ter.- Looked for you, but you were gone.
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At first she was n't- wil ling,- but she nee ded- some ex cite- ment.-
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GEORGE: I was there until it ended, I had a drink or two. Drinking and dancing, and dancing 

and drinking. Tell me, Ҫelik, where were you?

?

U

&

ÇELIK: It’s not your business, George.

U

,

∑

GEORGE: (recovering) I really must congratulate you, 

Ҫelik, on the girl you danced with.
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GEORGE: [Stands] You drugged her?

continue on loop until *

6 6
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ҪELIK: [Stands] Don't interfere, George!
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Don't
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judge me! Don't
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GEORGE: But she’s not even eighteen!

ҪELIK: A girl’s a girl – I liked her, right?

?
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accel. poco a poco

GEORGE: But she's underaged. That is rape!

6 6

?

?

(GEORGE): She isn't even eighteen. What if she's pregnant? 

You’ll spend the next ten years in jail.  You raped her, Ҫelik. 

That’s obscene!

continue on loop
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simile

continue on loop
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(Ҫelik grabs George and holds a penknife to his throat)
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GEORGE: Ҫelik, calm down,

∑ ∑ ∑
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U

Put the dagger down.       Keep your voice down.    Calm down, calm down.

?

(Ҫelik gives George a look and exits. George clears the table in shock and exits)
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With Urgency (q=80)poco accel. 
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MIRIAM: [Offstage, knocks on the door.] Speranza, are you there? I was passing by the grocers and 

brought you some milk. I noticed you hadn’t any yesterday. Speranza are you there? 

(Knocks again.) Speranza are you there? 

SPERANZA: [Answers the door] Oh Miriam! [She flings herself into Miriam’s arms.]

MIRIAM: Speranza, you look like you’re ill. Your lips are swollen – that’s not right. You look like 

you’ve been in a fight. What happened?

SPERANZA: (Struggling to speak.) Ҫelik.

(Miriam takes Speranza to a chair.)

U U 3

Speranza's Bedroom, the same morning. She is still in shock after the rape.
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John
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while, I looked for you down stairs.- But, Sper an- za,- Do not wor ry,- I
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mean you no

rit. 
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Mir.

John

Pno.

Sper an- za,-
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Sper an- za,- you will find that you are strong er- than you think.
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real ly- proud of you.What are your in ten- tion's- now? Le na- and Ti na- know you're
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John

Pno.

I'd like to see them al so- But first we must find this

Più meno mosso
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Più meno mosso

John

Pno.

a ni- mal- called Ҫe lik- quick ly- A
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Under the Mosta Dome, later that morning. 

A choir (mixed or female) are rehearsing a psalm. Two tourists, Esther and Carla, 

enter looking for Abigail.

Scene 5
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3 33 3

&

(Dialogue over singing.)

CARLA: Are you sure this is the place?

ESTHER:   Yes, [looking at her phone] she said Mosta Dome at 11.15. Here’s her message.

CARLA:   Why don’t you message her?
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ESTHER:  Good idea. [Esther’s phone starts to ring] Oh, look,  it’s Abigail now.
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Enter John, tapping on the half-opened door before walking in.
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The Mosta Bridge. Speranza and Miriam are preparing to leave the shrine.
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Mir.

John

Çelik.

Chor.

Pno.

So

f

you're Çe lik!-

18

Çe

f

lik!-

I

mf

flou rish- on your fear and pain.

mp

John

Çelik.

Chor.

Pno.

drop the knife!

22

&

∑ ∑ ∑

&

‹

Enter John.

∑ ∑ ∑

3

?

(Pulls out a penknife)

&

(Whispered very quickly and at pitch) Stupid bitch! She asked for it! But what if she’s pregnant? 

So, who gives a shit? The bitch will talk. She has to go: No-one must know I took her upstairs – 

I couldn’t resist her, I don’t know why – So who cares? She has to die! The bitch has to die!

#
#

?

?

?

“
: ;

&

‹

3

?

∑

(Spoken) Who the Hell are you?! Get out of my way! You can't stop me!
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John

Çelik.

Chor.

Pno.

23

Çelik.

Chor.

Pno.

25

ffff

(shouting at pitch)

ffff

&

‹

∑ ∑

?

(Spoken) Don't be a fool! The police are on their way!

∑

(Spoken) They'll come too late! This is your fault, Speranza!

∑

&
<#>

<#>

?

?

?

“
: ;

?

Çelik goes to jump from the bridge

∑ ∑

&
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Sp.

John

Chor.

27

Chor.

ppp

Sliem.

Sliem.

31

Sliem.

Sp.

Chor.

Sliem

p

għa lik,- Ma -

34

Sliem. Sliem.

Sliem.

Sliem.

Sliem.

&

∑

U

Freeze in time

lunga

lunga

(Whispered) Sliem għalik Marija, Bil-grazzja mimlija... (continued)

∑ ∑ ∑

&

‹

∑

U

(Sobbing)

lunga

∑ ∑

(Spoken)What are you doing? Let him jump. 

It’s no less than he deserves.

∑

&

∑

U

∑ ∑ ∑

?

∑

U

(Immediate silence.

Rain sounds stop.)

lunga

∑ ∑ ∑

&

għalik.

għalik.

?

Words whispered irregularly and 

continuously by individual 

chorus members.

għalik.

għalik.

&

Almost under breath

3

&

għalik.

għalik.

Marija.

Marija.

għalik.

Marija.

għalik.

?

għalik.

Marija.

għalik.

għalik.

Marija.

għalik.

Marija.

Marija.
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Sp.

Chor.

ri - - ja, Bil -

36

Sliem. Sliem.

Sliem.

Sliem.

Sliem.

Sp.

Chor.

Gra zzja- - - - - - - mim - -

38

Sliem. Sliem.

Sliem.

Sliem.

Sliem.

Sp.

Chor.

li ja,- - - - -

40

Sliem.

Sliem.

&

&

għalik.

għalik.

Marija.

Marija.

għalik.

Marija.

għalik.

?

għalik.

Marija.

għalik.

għalik.

Marija.

għalik.

Marija.

Marija.

&

&

għalik.

għalik.

Marija.

Marija.

għalik.

Marija.

għalik.

?

għalik.

Marija.

għalik.

għalik.

Marija.

għalik.

Marija.

Marija.

&

(Speranza slowly goes to collect 

Çelik from the edge of the bridge.)

&

għalik.

għalik.

Marija.

∑

?

għalik.

Marija.

għalik.

(Stop with Speranza)
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Pno.

p

(q=70)

42

Pno.

molto rall. 

48

&

Enter Tina and Lena.

LENA: What is happening?

TINA: What is going on?

MIRIAM: Quiet, children. Speranza? John?

(Pause before piano entrance.)

∑ ∑ ∑ ∑

2

?

&

U

?

ÇELIK: Isperanza?

The End
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